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KalendamndEast-Indian recordin: h

The Music industry in Trinidad and Tobago is ]arge'i;r a D! '
Carnival. Music from Trinidad and Tobago has been commerci
internationalized since the 1910s. It was one of the first art fo

a Third World area to be recorded. Between 1912 and 19*}5, 50,
were issued. From the 1910s artistes like Lovey’s String Ban

and Sam Manning were recorded in the United Eta : b]’_
companies such as Columbia and Victor. A fﬁw_ : e
companies made field expeditions to record calypsos, fo
instruments and East Indian music. In the 193{1&,.15;!&%3"‘,"

Hun and Roaring Lion recorded at the Dﬁﬂmsﬂnd Americ
Company. These recordings were targeted afth.n i

population, middle class Tn.l:lldﬂdlanﬂ'l-ﬂ.tld ﬂ:u& mark = &l
States, England and West Africa. L el R4 _‘ '1___ e ;’.‘ :
In the Post World War Il years aﬂdﬂapecwﬂy% ne 1960

of music from Trinidad has been facilitated by the

type carnival celebrations thmughﬂut ﬂl& -:'F.‘gg.ﬂn' sls
Caribbean diaspora in the metrnpuhtan citi lew York
Toronto. The 1970s saw the emergence

dominant genre by the1980s. Since then thl‘;'- stry

host of innovations in sounds. m'hstswere ntegr: 'J 2 O
rhythms, 3 t

It hasbeen 102 yearasind@ﬁha first Instrumental racnrdjng and the

‘éifsft- vocal recnrdjﬁgs ere done in New York 1912 and Trinidad in
914 respectively. 3 exhibition recognizes these and some other
imDnrtant mﬂes‘l:nnes, parfnrmers engineers and producers, who
v _= Bntribut.ed tn t.ha reccrrdmg aspect of our Calypso history.
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1912 — The First Recording of Calypso (It
T LOVEY’S BAND (TYPICAL ORCHESTRA 0

dua‘-

Ml!ml:-unt Instruments .
vl:leta Chacha Braga -

w Edwards Clarmnet
| F.A, Harte Curarkng o
| €. Eugeni Bermnier Quatro
| Patrick L. lohnson Double Bass
| . Branche Flute -
| £ Black Guitar -
| L Demile
| E. B. Buther
w|=-|_:-¢h-. Schintider

| George R, L Bailey|Lovey]
| L Betancourt

The first identifiably calypso genre song was recorded in 1912. At the end of April 1'9.1&, thg :
Gazette announced enthusiastically that Lovey’s Band also known as the 'I‘y;iml 0
Trinidad- one of the island’s foremost string bands — would be embarking on a tour ﬁéﬁ%ﬂ]
The visit was a result of the positive responses that the band had received in their p %
visiting tourists, mainly Americans, who were so delighted that they had E.sd"-ﬂsﬂl ‘E‘e bar
trip. They originally formed somewhere in the 1890's and continued pérfﬁnnmg
They were founded during the same period that calypso began to be sung in Engl{ah_
- ‘Spanish Valses and Paseos’ - was Lovey's (George R. Bai.’l.’lle} spec;alitjr 'Ihgmag
had no technical knowledge of music and played mostly by ear. . 4

The band was described as the 'Trinidad Dance Orchestra’ for their Ameri
were fitted out with uniforms for the first time. The band was schedul ed to
Dutch Mail Steam Ship ‘Saramacca’ on the 7th May. Before the band leff f
was organized and held at the Princess Building under the patmrna,g& u{ ﬁe-
George R. Le Hunte. Funds were raised to help with local expenses du
which appeared in their new uniforms played a Spanish Waltz, Two ﬁt&pj
latest repertoire. On the morning of 7th May the band was given a gram
Port -of- Spain.

The band arrived in New York on the 13th of May. While in the United §
recordings for the two principal competitors; the Victor Ta]]dng M
Phonograph. On the 20th June 192, eight titles were recorded for Victor. T
Paseos, two Spanish Valses and a Tango Argenﬁ.nu Some of tﬁa :
members of the band. The recordings were released in four _.. Sec
American Series. Credited to ‘Lovey’s String band’ en record l:
sections of a 1922 catalogue they were described mpecﬂvelgpa&
Lovely’. This may be a reference to the mmﬂd-areﬁle*maw
I
Much less is known of the session the band mdu'tmkfbf ) =
in June 1912. As with the Victor releases some compos
The group was described as ‘Lovey’s Band, T
mmnuﬂdnpn:ﬂandaiulwefmrmrﬂl&hﬂm
series for the Trinidad market and, inahm¢iustaﬂﬁa’a
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Vocal Recording

The 1912 recordings by Lovey’s band present a useful cross-section of pepiﬂﬂrdanxgv Mus
They also gave some indication of the way in which this music had evntvé‘d from
influences both inside and outside the island. The ‘Spanish’ element in the
allowed record companies to market their music in several countries. The & _
New York City in 1912 marked an important milestone in recording as theym
the first jazz recordings, and these instrumental recordings document a style of '
in the Caribbean around that time. The recording was selected for pres&wam'ﬁ% [
Recording Preservation Board of the Library of Congress. -4-

-
Lovey's Recordings for Victor, 1912 Lovey's cul-umhln ordin
First recording date Title | PrimaryPerformer | Description | Mango Vert — Paseo
BF201912 Trinidad Pasea Lesvey's Trindad Imstrusme ksl h
String Band ensemble 1. Pauline - rasco
e : : .i 2. Manuelito - Vals
[ S I R e e 1 3. Cavel Blaneo — Vals
La Lib " . - i o
Hnﬁlmlt:ﬂ? s PRy - i 4. Glﬂlld e ]E an dﬂ e
s, Eﬂnmpﬂrnmum " 3 ¢ +
- Sarah o &

L b
""||I1|-|I'-
P i
[ Y
""‘5"_-3- E'll .-""

(Vncal), Kalenda and Indian Music W ﬁ* S &
g Hﬁi&"{

Early on the 20th Century, recording companies realized tha
markets were Europe and the US but the World War [ made t!mu
The Victor Talking Machine Company began to send amuf,a tﬁ' _arow
artists wherever they arrived. The success of the first Cuban reco m:_;;_._;

door to less known Latin American styles like calypso, t&qg-:iﬂ and even ven

It is believed that the Columbia Graphophone CﬂmPﬂny ;rim ‘.'" v
further recordings of Lovey’s Band. Details are few of thi: 4 tris
Columbia as the Tipical Orchestra of Trinidad:

Lovey's Columbia Recordings, 1914
c. August 1914

1. La Impresién
2. Petrol

Encouraged by their successful recordin
Talking Machine Cumpa.tw sent The
1914. On August 27, the Sﬁz.___,_,
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engineers, to Trinidad for the purpose of doing the recordings. The local newspape
the news. The Port-of-Spain Gazette described this historical event as a 'ﬂpﬁﬂi&l’ Ti]
purpose of recording a complete repertoire of Trinidadian music including th
and Two steps by well-known Bands, also Carnival and Patois songs and East In
talent’. The Mirror gave similar details and spoke of Julian Whiterose's feverish
upcoming recording sessions as well as the fact that other bands and pelfarmm ;“

With the exception of September 6, the recording sessions were held every dﬂ@" Detwer
of the month. The performers recorded at these sessions were Lionel Belasco, Juilis
Sims, 5. M. Akberali and Gellum Hossein. It would appear that the enghm" c
titles of the vocal performances. They merely noted the kinds of music and this
record labels or in the company catalogues. There were five Single Tone Cali
Calipso, and two Native Trinidad Kalendas. The initial batch of Victor releases
sessions was distributed in time for the 1915 Carnival. With the exupﬁan of 3- M
which were ‘sacred Mohammedan chants’ all the others were ufBEnul&rmu;icr, :

i ]
o b 'r

The Talking Machine Men i

Gﬁwﬂnmmm I:im*-
moving to New York 'Eﬂa’ﬂl'—'.l ;
and was soon reﬂpﬁctaiﬂh aa :
a studio for the Unwerﬂl
part of the Victor Talking M ‘"r'*
knowledge made him the = a; .

around the world ecording , -




Charles Stanley

Althouse was born in
Philadelphia, U.S.A. on
the 20th November, 1894,
He was only 20 years old
when he and fellow sound
engineer George Kenny
Cheney of the Victor
Talking Machine made the
trip to Trinidad to record
local artists.

s of CRanisn Ry A

Jules Sims

Jules Sims recorded the first Kalenda (a type of
song that accompanies stick fighting) for the Victor
Talking Machine Company. His was the first live
recording. The recording Bagai Sala Que
Pocheray Moin features Sims singing in French
Creole and accompanied by a tamboo bamboo
band, bottle and spoon and a female chorus. It is
the only song of the recording session that survives

today.

Jules Sims Victor recordings-1914

Date Frimary Title Alrernate Tithe Primary
- Performer
S11/1914 Du Bella Hative Trinidad Julies Simg
Philomibne Kalenda
Bagal Sala GQue | Native Trinidad
Pocheray Moin | Kalenda il

S
Een:qr.ln]:lm[-hlim hite
J. Resigna)

Imnﬂukeb:ﬂte.!and,
Iron Duke in the land, Fi
Bnngthelummﬁw.uwt
federation
Bring the locomotive,
federation, »
Sans humanite .
Julian Whiterose - [ron

)
In 1914 Henry Julian, a i 1
the song Iron buheinﬂiﬂ
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S. M. Akberali and Gellum Hossein

Little is known of these performers except that they were of East Indian d
Mohammedan chants". The recordings seemed to have reached the “&E’E‘ it 188
the songs were never released. These were the first recordings done of East Ind
Trinidad and Tobago. i& -

_

S. M. Akberali and Gellum Hossein Victor Recordings, 1914

" Date | PrimaryTile |  Alternate Title Primary Performer e
9/9/1914 Moulood-Sharief | | East Indian Chant; 5. M. Akberali
Mohammiedan by
% houlpod-Sharief Il - B -
Y - Moulood-Sharief Ii . ! ¥
= Moulood-Sharief Iv " : ¥, 3 '
. Moulood-Shariel V a 1 . e
. Moulood-Sharief V1 . I Y A T
= Moulood-Sharief Vil 1 ] J 2 F g R ¥
. Moulood-Sharief Vi ] . R 1 S
Orquesta De Venezolana De Chargo Yot *;:1"

'l' l
1.

’J
s e

_---'H.ﬂI

The Orquesta Venezolana de "Chargo" recorded 9 ins 1 m Y,
waltzes. .r."1 '; adl

Date Primary Title. Alternate Title
a/12/1914 Copai 2
=t Nifa de Puerto -
Espafia :
N La adriana . 3
9/15/1914 San lose = e
= Adios Opata = v
= Ry da os oros - o
- El cbsequio - - -
! Caracas alegre - s
" La perla 5 pll
i - -
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Belasco. Belasco was l:nﬂwu to have tra:
and South America in his youth. Dm'l'.ng tray
absorbed a wide variety of musical inﬂumﬁﬁ h
reflected in his music. He was leading his own
his first recordings in Trinidad in 1914 and so
York, where he made more recordings an,d setupa
He would continue to travel back and fm‘ﬂh etwr
Trinidad for the rest of his life.

By the late 1930s, Belasco had leamned thﬂ
publishing business in Manhattan. Until ﬁﬂﬁl‘“ i
| no tradition of mpyngllﬂngmuamm‘h‘injﬂs}ﬂ &
| this situation and copyrighted many Banﬁi
own name or with a partner. He also -'*.--,
adaptations of traditional material. In 194

"-.".g.-. 2
l

SEEe=LM) that included a piece called 'L'A.nn'h .. 3
(from a Martiniquean folksong) m*‘th# :
calypso "Rum and Coca Cola.” Following the pubhﬂahﬂnﬂf"ﬂﬂmﬂ.ﬂ‘ 0 - -Col
the hit record by The Andrews Sisters, Belasco sued for the copyright to the
sued for the copyright to the words. Both won their cases. "-.;_.1'.#'

He was the first person to popularize calypso outside ::-f Trinic
songs before World War II than any other performer. Some time a
compilation of some of Belasco's recordings from 1914 - 1933 nchud "L l

from early 1960s. r.,-- _‘r
PForfarmer
8/3f1914 Te vl primero Lioned Belasco
Orchestra
Eugenio -
Ei gallo .
b Slow brakes !
- Ponche trema 3
arsf1914 La fiesta |
7 Wy little msn gone n
devaen the Maine
L rw* ] '_: I': d
: G Vickrls d |
i m ik ;_ ] i _.r
' B |
: G e P
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began in earnest when he b-egan
Millionaires, a large carnival g;ruup
members. He arrived in New York anmetnnw
working on cargo ships and travelling extensi
his arrival there, he began cutting records w
Decca Records, notably Gerald Clark's 1
well over a hundred different 78's between | :;-:-
under the names of Fredrick Wilmoth Hen
Edgar Leon Sinclair (the name on his UEZ- ]
Houdini. His 1939 composition "He Hﬁd#
Louis Jordan and Ella Fitzgerald under the
Dead in the Market'. The song stayed on tb;é"
for five weeks, and reached no. 7 on ﬂ’i@
deal of recognition, Houdini waﬂtgd* T 0
high-profile calypso feanvala and conce

¥
After moving to New York (as one of the earliest Trinidadian énugrésf,fﬁaw
by the calypsonians still in Trinidad, who claimed that he was 8 ealing t
them in the USA. Houdini had a good voice, an excellent sense of rhytl
establish a reputation in New York. But such achievement was il :1| ng
prove one’s quality through encounter with “the Herces™ - that lﬁ. Senio;
Atilla, Alban, Normandy and others. This Houdini could not do in_ l!w'.
situation of exile he would boast of contests where he had ﬂe&a
which no one else could remember. Towards the beginning 'ﬂf"
Caribbean Club on Seventh Avenue, New York, with his only real
Trinidad.
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Ve The Golden Era o Calypso

In 1930, only Sam Manning and Lionel Belasco made recordings,
an-:l Brunswick "Rac:e Series. This smaller output mirrors thq

Trinidad began making annual *nmts to New York City where tl:m:y remrded.,.
Decca was dﬂrmnant in issuing {:al_'o.rp&n 78rpm records for decades foﬂﬂwmgﬂﬁr

At that time, interest in calypso was confined to Manhattan and a few Ell#t r--:"
Records in these areas sold briskly to both West Indian and white Americans, thn
into the Village Vanguard or the Cordon Bleu to hear the songs of th&Ruﬂ:in;g v
Radio, the Growling Tlgﬂr or in the 1940’s, the Lord Invader. These calypsonia
in the calypso tents in Trinidad and were now taking their singing talents "tr.!
expressed it. Club goers and record buyers also liked songs pufnmad b"ﬁ.
they had not made a reputation back home, would have developed atnﬂmg yles a
would appeal to Americans not familiar with Trinidadians culture. In ﬂ:l.i.'a Eroup W
Macbeth the Great, and Sir Lancelot. T Ty T

Calypso (akes New York

Edunrdn Sa Gomes 1893-1955

Port-of-Spain. Born in Ma

A LT

assisted in the sp ""“ ':-l.'.‘

‘established hlmaelfa; an im
In March 1934 Edﬂa:ﬂuﬂa

e 8 W FOGH Ly Coarammes, AR b i, T
! Ldaard Sa

D e o S L4t N i 1237 m,ﬁ].m
New York for the purpose of recording. Tl
calypsonians. Lord Invader was quick to f
case involving the theft of his song "Rum and a;;,,..
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Decca Eumpl.n;p' and thmugh it, in each of
until 1937; he co-sponsored re-cmﬂingtripﬂ'
majur calypsonians of the season. They ma
sold in his shops a couple of menths later
competition by RCA Bluebird and Ger
Trinidad distributors in 1938, Sa Gnmna
for Calypso recordings to be made in Trinids
recording studio and recruiting perfurmu'ﬁ '

that continued annually until 1940. There w

of sessions of the recordings by Decca’s vis
production representatives, and also clear:
censors of the recorded songs before thc:,r

& i Uik AP [y PLSWT oo’ Db Lot | Thah FE0AF) Lo

released.

After 1941 when Sa Gomes again sent singers to New York, his arrangements wi;ﬂ; d
Company were altered irrevocably by the War. Calypsonians who travelled in ""
in 1945 made one more series of sessions with Decca, who issued t]:u:m in a specia ;
then ceased producing new Trinidad calypso recordings, content to re-innuﬁ n[d.pr
States and via their associated company in Great Britain. et .
Sa Gomes recorded in Trinidad again in August 1947 recording Hml,and
launched the Kiskadee label. Around 1950 he began to issue his Tml.lﬂﬂ
label. Pressed by Decca in England, this label achieved moderate success i \T
had his British and American distributors. Times had changed an;l Bn Gomes
lion’s share of calypso mcnrd.mgs and local sales as utherplaj,mrs came on the -.‘i, ene cuttr
calypsonians and record companies. . "' $13 j; . éc T

i:t "i A o - S y
In 1955 Sa Gomes passed away and his business was taken on hy Eia 4 :
got out of the recording business, though the business still mnthmeﬂ
records. In 1969 the Sa Gomes hl.uldmg at 44 Independence S '

catalogues, and other papers concerning the Sa Gomes business wﬁfa -'

}.._."-_ =
Eduardo Sa Gomes plajﬂdake]rpﬂrtmpmmutmgc&mw

beyond the music of Trinidad’s Carnival and Carnival tents. M
Sebok and Ralph Perez, in New York, were instrumental i'nl ,..* i

promoted. Kapp, and his company Decca, were lnrge.'[? -_...
international setting. .
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Melville Jean Herskovits (1895-1963) and Frances Herskovits (1898-1970);:

Melville J. Herskovits, the son of Jewi:
an American anthropologist who firm
~ ' and African-American studies in
E X Herskovits' long career as an anth .
and advanced by a series of field

aspects of Negro civilization. The firs
when, accompanied by Frances

Kahn. He did ethnographic ﬁ:ld
Negroes of Suriname (Dutch Guiana),
repeated in 1929, This work uaﬂfﬁd g
jointly with Frances Hmknﬁt:_, g
Rebe!ﬂestmy,aswdlasaqumﬁeh i -,

Py (oF Riadeilla it Fiaeced Pkl

Herskovits' studies of the Negro in the New World continued with tripg tqi ru- {16

and Brazil (1942). The most important works based on mmecxpeneném are .
Trinidad Village. Over the 30 years of their life together Mehdllﬂ and F
books and articles on African culture in the mntherland and mmpﬂ : -e.
published in 194?’ and the resea.rch Hem]muits I:nnductﬂ:l j:n TWDJ in

-

TRINIDAD
VILLAGLE

Wefeull f

Frawis &
HERSKOUTTS

und:rhjnngmmumatanmwiﬂuq 164
of love. mmumm@y have been
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There was probably more calypsonians being recorded in the 1945-1955 than
The difference was that the initiative was divided between several small ven -
distribution of calypsos was substantially smaller than during the Dm (=
easier to find the calypsos of the thirties than those of the late forties to mi
which were recorded and distributed in Trinidad. Spoiler and Small Ia‘.langi F
Cook, as were the prolific Melody and the phenomenal Sparrow. Eutm:q! u. .-
Panther or Chiang-Kai-Shek or Wonder. Even in the late-forties to mid-fifties Iny

both of whom recorded locally in the period, are almost impossible to Iﬁﬂtﬂ'
Aubrey ‘Bolo’ Christopher 1911 -2009 [

Aubrey ‘Bolo’ Christopher was of Chinese descent, He was the fourth ql‘hi;
lived most of his life on Henry Street, Port-of-Spain. His Iamil}rm wellnﬁ' : |

taking part in Carnival, pﬂrtra}rlng
Gamanraﬂubianshm:manmaﬂ L ,’ :

Bamomﬂmlmdmmm hecat '@
mﬁnjﬂmﬁﬂmﬂaﬂanmagmg e
says. Whﬂwmamm
lswhn euerybodywusﬂhq}cm

Christopher became interested in track and field upnrta1
cycling meet in British Guiana. In 1937 he introduced w
cycling which provided him briefly with a livelihood, fmm
began to make bicycles in his

CAVALCADE
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Hawk and Young Killer. Chnstupher wasn't a sznger but in addition to the ba:qjo he 3
and piano, and composed instrumental music too, such as “Tan Tan", which he
Bryan. Sa Gomes was recording calypso by sending the artistes to the UE but ear
seen an RCA team record King Radio in Rialto Cinema, St. James, and around 1 4T
he could do that too. In 1953 he met Ross Russell, owner of Dial Records and a m
he became interested in West Indian music, thinking that the records would sell v
States. They decided to record calypsos, steelband music, and other Ga:rnhralnml .
February and early March 1953. He imported a machine to cut the records, Beﬁgl?
system and thus was launched the Dial Recording Company, the first Tnmdm:hﬁn' recording comy
The Dial 10" long-playing albums that resulted were the first LP's in Trilnidad. Regrettably, their sale
were marginal. In the 1950s he changed the name of the company to Kay, after 1C
won countless Carnival Queen titles. He recorded steelbands too, putting the
Comma's "I Never Love" on disc in 1953. )

1

Chnstnpher was also recording calypsos by Blakie and Cristo. One day 1115 hﬂ.ﬂ :
him to give a certain young man a break. The tune he recorded for the j'nung‘n%gn'
later known as “Jean and Dinah”, the singer was the Mighty Sparrow, &newm
for the record to be played every morning on the radio. He uﬁ'ﬂﬂi ﬂ. Ermq;ﬂfu rho
singer and the band. _ % _“;'_.‘l.-J y
He continued through the years composing songs for other pmplﬁ'.
expression in the technical side of cultural production and he even w‘en 80
a design which was adopted by the American manufacturers of Ambassa
acknowledged as the designer, he didn't receive a cent. For his liveli ho |'ﬁ .
radios and televisions, a trade which he taught himself and whmhhe
evesight and brain cancer. Aubrey ‘Bolo’ Christopher died unﬁpﬂﬂ’l

'H-l

Calypso goes to court: The Rum and l:m-tom It . &

Lord Invader (Rupert Westmore Grant) 1914-1961

Lord Invader’s hit song Rum and Coca

£k mﬂﬂtfﬂmnusnﬂljpaﬂdﬂ-ﬂdh "'
} ‘= Trinidad.

I'| i
Y
e
I

F .
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The Andrew siaterum:nrdeﬂ -m
1944 for Decca. It was a su ;
whose ten-year adventure in th
music had at last been rewarde
was banned by the fuur
following reasons ”_ '
« [t pnr!:myeddnnlﬁngna nleasura
and would be offensive to m
2 : ; under prohibition.
munmmnﬂn;m * Free advertisement. It'n- $ige) ;-1 e adverty
for Coca-Cola, which was a breach o! sdes
* It was bad propaganda for the US armed forced whose serious ruiﬁ iﬁ- l: ribk R
completely ignored in the calypso. -n.,

Despite the ban, the song sold at least 2.5 million copies and was thﬁmn-st sopillirie
On “Billboard” magazine’s chart it was #1 for eight straight weeks ﬂn;i it-‘E‘pp JF
weeks., L MAT
L H.
Invader went to New York to take legal action against Am!tﬂrdﬂm ﬁ;{ this p
Amsterdam claimed to have picked up the song in the West Imi_liea, A
tune” while supplying his own lyrics. However the words to Invader’s ve
booklet by Mr, M. H. Khan, manager of the Victory Tent mllmi«v cto! !*n
strikingly similar melody had also been published in 1943 m}h’ "
for Lionel Belasco. A L

anmdad andwa.sw:lllmuwnhyﬂmusandﬂnfmﬂmm

1943, five of whom had testified on Invader’s behalf. The w affai
calypsonians to develop a sense of prnfeasiunnlium, and to ur derst
contractual aspects of their vocation. b

LI
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Emory Cook 1913-2000

*
Emory Cook was an audio engineer and mvﬂnturw o used |

our Times and Cook Laboratories record labels
philosophy about sound, his recording eqmpmunt,
techniques. Cook was the first to come up with the id --
with powdered rather than solid vinyl, a teck
“microfusion.” This technique not only saved money,
§ the traditional crackles and pops associated with recor
g
He also developed the binaural system of renﬁrdtn_g A

| which he thought was aupenurtﬂ the more commonly
Binaural was more precise than stereo, and '1t
microphones six inches apart, approximately the s
during the recording. It was then played back w

playing arm. Binaural recordings were t.l:lm.tght ‘bﬁ
the original sound.

more sense for some rmr.ﬂ!d :

themselves, as eustn:dcm f -h.- hem, ra
pay i sHipping Gnd &t s et v

1958 there were record s

Puerto Rico to Trinidad th
back of the store. Emhmﬂf‘

was apmjrad from a devic
dryer which covered the
am:mmpﬂum-u——nm the W&ﬂ*ﬁlﬂl—m

From 1952 to 1966 Cook recorded, manufactured, m
recordings in the world. The 140 titles on Cook Records i
U.S. and Caribbean popular and traditional e
Beginning in the rmddle 1950, Ennkmaimd Ir ad

Epmu',lnurdllﬂud;r Gnhnr _ 2_
interview with Patrick Jones on the album Cal
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Cook marketed his records in the West Indies and in the United States. The i
successful in the islands and are still sold in Trinidad today. However, in the Unit
records seemed to appeal only to a few hard-core fanatics. The 1957 issues of Billboa

,.|-

the Cook Label and none of his calypso recordings appear either in the top popt
various singles’ lists. Emory and Martha Cook donated their record mmp&ny_, naster
papers to the Smithsonian Institution in 1990.

CALYPSOAWAKENING ¥y
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Alan Lomax 1915-2002
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some 150 huu:s of music, interviews, and kanxs {atﬂq.r-sungg] ] ; kS
In June 2012, the entire archive of Alan Lomax's collection tﬂ?Eﬁt Cﬂﬁb h.,,;_.
to The University of the West Indies, Trinidad and is being I-:cpt af ﬂi&

*awiarr' i _*
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Leslie ‘Lucky’ Samaroo

In 1966 when my small plant burnt down at Dundonald Street in Port of Spain |
most modern plant facilities in the Caribbean at Sea Lots in POS. This plam d
capability, record mastering and plating, printery, and the largest remiﬂing

However, in 1969 I started a new Company, Arawak Airlines, but changed the n
to Caribbean United Airlines. [ was encouraged to go into the Airline bﬂ#ﬁlﬂﬁ‘ﬁ'
BWIA could not carry on with the Domestic service to Tobago, because of financial e
I was forced to put the airline in receivership, when the Government refused to %
TT $6.00 due to the fuel crisis at the time. Although the Government pmmiﬂedtu efi

Leslie “Lucky” Samaroo is a Trinidadian entr@runem wﬁ'ﬁ'
for music into a bumm:as He started up tnafuwn .,,,‘ sin|

Trinidad. His I:}thﬂr ventures included a record La.bef
airline called Caribbean United Airiinea. In the mﬁ
the music business when climbing oil pnmm reaten
airline business. L4 b

sound rl:cnrdmg techniques. His first r&cnrdmgin Trinidad WHS .. 1,
Lavantille with his Ampex 601 Recorder, RCA four channel mﬁmr nd fi
recording Ebonites Steel Orchestra playing “Oh My Be!nued-Fﬂﬂm"-f When h
Trinidad and Tobago market it was an instant hit and best seller. Samar "T
was the first to set up a pressing plant in Trinidad but he felt*that*
He also felt that Cook’s recordings were and still are the heateqﬂ;g 2

hﬁgh!.ar Dul '
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THE CALYPSO CRAZE

TERRIFICY EXOTRT
Fa dd gy

Cerhibail lorgs Bpsa from 5 pom
BHOWE, 00 - 1T B D Sebuedep V0011 B3 | e - -'-

During the 1950’ the USA n
limbo dance and created the Calypso
popular worldwide. During this ﬂlﬁe

stars started to record cabm" _
Chubby Checker, Ivy Pete, Imsqr':
Harry Belafonte, Robert Mitchum, Chet:

Maya Angelou, Jmphma,?mmﬂxﬂnd 1]
pe bkl

LESRE

e et o et St am % The Calypso Craze of 1957 Played out on tu

records and in nightclubs. Calypso over the ra.diu elevi
lesser importance and Calypso shows in S
successful. Suddenly calypso was me:jrwhtmf
major labels. RCA issued albums by the Dukiﬂ
came up from Trinidad to appear at the Blue =
recorded an album for mehil’éhe m-ﬁh@e pp

All kinds of obscure labels iﬂaued. L8 u*
anthologies of calypso material were i "-E ma
earherﬂndrﬂ]eaaedtﬂtﬂktadmmga“of e
and Folkways even issued m!}!psqalhumr'ﬁur
matched the industry’s expectations, T
bust phenomenon. Thﬂ-in.duatrj"ﬁ hope
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Louis Farrakhan (Louis Eugene Wolcott) 1933 - Present

Controversial leader of the Nation of Islam I-mlil I Was
leading calypso singer in the United States. Efin ' 3
‘Calypso Gene’ or ‘Calypso Louie’. He even
“The Charmer’. He was born and raised in the Caribbes
His father was a Jamaican taxi driver and m:unﬂmr

'n.

F‘arrﬂkhan is also an accomplished ‘H'Iﬂ.'l:[mat nﬂd playe :

Craze of 1957 was a hmrbubhle '
entartain:rmdhighmﬂt..._

......
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Since the 1960s, the export of music from Trinidad has mmm
Trinidad-type carnival celebrations throughout the region and among the C ﬁw
the metropolitan cities of New York, London and Toronto. The unﬁnﬂbﬁ~
that emerged in this period were the Mighty Sparrow and Lord Kitchener. In the r
advent of soca - an upbeat derivative of calypso - created new mﬂrhtm
such as Lord Shorty (its originator), Super Blue, Lord Nelson, Shadow, Crazy, 1 nb
Rudder. Arrow, a calypsonian from Monserrat, was able to capitalize on th
achieved international success, especially with his hit 'Hot, Hnt, Hot,
record ever, with sales of over 4 million copies.

The mid-1980s saw the consolidation of soca the dominant musical ¢
indusb'yhnssemnwhuhhustafimmﬂumﬂuﬂhﬂmmm
the influence of David Rudder’s jazz, funk and rock experimentations, t
Resistance, the Indian and chutney tempo of Rikki Jai and Drupatee, the d ,# :
of General Grant. These influences helped to expand the lﬂ!ﬂﬂlhﬂiiﬁ _' calyg
muﬂchﬂndstmkmmwpmporﬁnmmmﬁrmmmmm 15t doi
of other artistes’ calypsos to performing their own songs. _‘*._

David Rudder, Tambu, Machel Montano, Ronnie Mc Intosh, ﬂnr“ﬂn
and Nigel lewis are a few of the key performers that have en
hﬂmtﬂhnmtﬂnmhaighhﬂndnewmurm.ﬂwqf
largenumhrufﬂrﬂstﬂmuﬁhtnnmhugmdﬂﬂng- 0l

especially in the approximately fifty to sixty Caribbean carni al

,ymé“
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